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Introduction 
 
 
The Wedding in the Church Year 
 
The Wedding is based on John 2: 1-11, the Gospel designated to be read on the second Sunday after Epiphany in the 
third year of the three-year cycle of readings in the Revised Common Lectionary.   Thus, The Wedding is a play for 
the Epiphany season, the season of manifestation.1 The readings for Epiphany and subsequent Sundays tell the 
story of God’s self-revelation in the person of Jesus.  From “The Visit of the Magi” to the “Transfiguration,” the 
Epiphany stories are about God’s showing the divine incarnation to humans. Liturgical theatre artists might take 
heart at the idea that God presented Jesus Christ to the world through this series of salutary shows!   Conversely, 
the dramatic question for Epiphany plays is whether human beings will be able to see what God is manifesting to 
them. 
 
The Context 
 
The first performance of The Wedding was not in the Epiphany season, but at the marriage ceremony of one of our 
actors, which took place on June 7, 2002.  I had originally thought that John and Mary wanted Soul Purpose to 
perform for their wedding reception.  We had several plays, already in the repertoire, which would have been 
appropriate for such an occasion.  When they asked us to perform for the marriage ceremony, I knew that we would 
want to create a new play. What more perfect New Testament story to bring to a Christian wedding could there be 
than “The Wedding at Cana”?  The wedding sermon, and a play that serves as the sermon, must proclaim Jesus 
Christ’s presence in the midst of the assembly and it must lift up this personal exchange of vows for recognition and 
affirmation by the Christian community.  
 
But a wedding play must also bless and address the bride and groom personally. So The Wedding is a play for John 
Lofgren and Mary Boeger’s wedding. As such, there are some very personal references in the play.  For example, 
John and Mary wanted breakfast food at their wedding reception – eggs, bacon, cinnamon rolls, etc. For John and 
Mary breakfast represents beginnings: the beginning of a new day, of a new family, of a new life in Christ.  The 
references to breakfast may make this play too particular to use for a general congregational audience.  On the other 
hand, the symbolism is not so personal that it is obscure or mysterious, especially if you insert some of the lines 
given lines given to JOHN in this edition of the play.  You can further generalize by using more common last 
names, such as Johnson or Schmidt, or you might omit the family names completely.  You will also want to 
substitute a mythical town for Spring Lake, Michigan where John and Mary were married. 
 
 
The Relationship of The Wedding to John 2: 1-11 
 
The most memorable moment in John’s story “The Wedding at Cana” is Jesus’s miraculous transformation of water 
into wine.  Jesus would seem to have performed this miracle at the behest of his mother who says to him: “They 
                                                          
1 James F. White, Introduction to Christian Worship, 3rd edition (Nashville: Abingdon Press, 1980) 61-62, 69. 
 
have no wine.”  Here we see Jesus, then, obeying his mother and helping a bride and groom in need.  But, if we pull 
back the lens of our camera to take a wider view, we see that this story is part of a series of events through which 
Jesus’s disciples are drawn to him. Andrew leaves John the Baptist’s fellowship for Jesus and then brings along his 
brother Simon.  The next day, Jesus asks Philip to follow him (1:43) and Philip goes to find Nathaniel and urges 
him to “come and see.” (1:46) When Jesus tells Nathaniel that he saw him before Philip called him, Nathaniel is 
moved to confess “Rabbi, you are the Son of God!” (1:49) It is the next day, according to the Evangelist, that Jesus 
and his disciples go to the wedding in Cana. 
 
In Soul Purpose’s version of the story, disciples Philip and Nathaniel have speaking roles.  We have reserved 
Nathaniel’s confession, “Rabbi, you are the Son of God!” for the end of this play after the prospective disciple has 
seen Jesus’s miracle changing water into wine. The last sentence of John’s story takes on particular significance in 
the play.  “Jesus did this, the first of his signs, in Cana of Galilee, and revealed his glory; and his disciples believed in 
him.”  In The Wedding it is Philip and Nathaniel, specifically, who believe in him. 
 
The Staging of The Wedding 
 
As actor number 3 says, “we have two stories to tell.”  In this play there are three levels of reality.  The first level is 
that of eight actors who have been invited to perform the sermon at the wedding ceremony of a friend.  The action 
on this level takes place in a church.  The first story that the actors tell is that of a contemporary bride and groom in 
the very last stages of preparation for their wedding.  This story unfolds in a variety of specific locations that can be 
set in the central staging area we have called “the crossing.” 2 No furniture is required except, perhaps, a chair.  The 
second story is John’s “The Wedding at Cana.”  This story can also be played out on the horizontal axis of the 
cross.   
 
The bridge between the two stories is the scene in which JOHN and MARY rehearse their friend NATE in the 
reading of the Gospel for the wedding ceremony.  NATE is to read John 2: 1-11.  As he reads from the Bible “The 
Wedding at Cana” comes alive before us, with all the actors who had roles in the story of John and Mary’s wedding, 
now taking corresponding roles in the Gospel story.  The bridge scene, the rehearsing of NATE takes place in the 
church where JOHN and MARY are to be married. The chancel and the seating area should be deployed, as they 
would be in an actual wedding ceremony. 
 
The climax of “The Wedding at Cana” is Jesus’ miraculous transformation of water into wine.  Since six thirty-
gallon stone water jars – or even their theatrical approximation – would be impractical accoutrements for a play to 
be performed in place of a sermon, six actors will do instead.  At the appropriate moment, the actors appear with 
stoneware bowls in their hands. The audience sees the water changing into wine in the eyes and faces of the actor, 
who are, clearly, much more expressive that massive water jars could ever be. 
 
The character of NATE/NATHANIEL in The Wedding is the bridge between liturgical actors and the 
congregational audience.  NATE/NATHANIEL is like some of us, skeptical of but susceptible to the Gospel 
message.  If we will come and see with the eyes of faith;  if we will read the story in faith, (perhaps aloud, in church) 
we may, by God’s grace, find ourselves saying again, with Nathaniel, “Rabbi, you are the Son of God.”    
 
                                                          
2 The Soul Purpose plays have been designed to be staged in the shape of a cross.  This cruciform staging establishes 
the principal playing area at the point where the vertical and horizontal arms of the cross intersect.  We can call this 
crossing area “stage center.”  It may actually be at the foot of the chancel or altar platform.  Stage left, from the 
actor’s point of view, extends along one arm of the cross to the end of the area visible to the audience.  Stage right 
extends along the opposite arm of the cross.  Below the crossing, the vertical line of the cross extends down the 
center aisle of the area where the congregation sits.  Above the crossing  is a comparatively shallow area extending 
to the top of the vertical line of the cross at the base of the altar or table. 
